




































































































ILJA KABAKOV (1933)
Aknasse vahtiv Arhipov 
1972–1974

1. 
Aknast vahtiv Arhipov

2.
Ta räägib:

Varsti hakkas mul päris halb ja ma sattusin haiglasse.
Palat, kuhu mind paigutati, oli väga pisike, ent minu 
voodi vastas oli hiiglaslik aken, mis avanes haigla 
aeda.
Olin ääretult nõrk ja vaatasin päevade kaupa aknast 
ühte puuoksa, aias mööduvaid külalisi ja eemalt 
paistvat raudteejaama.

3.
Arhipov:

Aken.
... Akna alla pandi pikk redel ja kutsar Nikolai ...

A. Mihhailov „Märkmed“

4.
Arhipovi esimene album:
Aknas.
Ära istu aknalaual.

Nõuanne

5.
Aken.

Aknalaud

15.
Gluhhovski kommentaar:

Kui Arhipov sattus suve alul minu osakonda, siis 
näitas isegi esmane läbivaatus haige rasket seisundit.
Määratud ravi ei andnud soovitud tulemust ning 
arstide suur nõukogu, kinnitanud minu diagnoosi,  
tuli järeldusele, et teda päästa ilmselt ei õnnestu.

16.
Fomina kommentaar:

Kui ma teda külastasin, nägi ta hea välja ja oli lõbus. 
Arstid ütlesid talle, et ta liigub paranemise suunas. 
Ja ta ise tunneb end palju paremini kui kodus.
Ja ütleb, et pärast haiglat klaarib ta ise oma 
arveldused ning et keegi ei puudutaks neid.

17.
Arhipovi teine album:

Avatud aken.
Raamid, mis olid talveks kinni löödud, andsid  
viimaks järele …

A. Mihhailov „Märkmed“

45.
Gluhhovski kommentaar:

Järsk halvenemine toimus 12. juuli hommiku eel. 
Haige oli poolteadvusetus seisundis. Erakorraliste 
meetmete rakendamisest hoolimata suri ta kella ühe 
paiku keskpäeval.

46.
Fomina kommentaar:

Kui ta suri, istusin ma tema kõrval ja tema silmade 
pilk oli viimasel hetkel selline, justkui oleks ta akna 
taga näinud midagi erakordselt tähtsat.

47.
Üldine kommentaar

48.
Kogani kommentaar:

Ma panin tähele, et päriselu esemed – veduri, õuna, 
linnu – mahutab ta aknaorva, ta justkui „püüab“  
neid sellesse nurka.
Siin on veider maailma omastamise akt. Veider, sest 
ta ei muuda mitte midagi selles maailmas, ei puuduta 
mitte midagi. Ma nimetaksin seda „optiliseks“.
See meenutab mulle laste mängu, milles kaugel ees 
liikuv kujuke enesele teadmata osutub olema tema all 
oleva esisõrme peal.
Kas tähendab see seda, et Arhipov on maailmas 
kõrvaline ega osale selles? Ja on määratud looma 
näilisi olukordi, nagu see, kus inimene, kes seisab 
toas, paistab olevat päris selle akna äärel?

49.
Šefneri kommentaar:

... Aknapooled avanevad ja aken on selle avatud 
värava ees, kuhu ta siseneb ja mille taga teda 
oodatakse …

50.
Lunina kommentaar:

Mul on väga kahju linnukesest aknaorvas ...



ILYA KABAKOV (1933)
The Looking-out-the-Window Arkhipov
1972–1974

1.
The Looking-out-the-Window Arkhipov

2.
He says:
 
…Soon I started feeling worse and I got into the 
hospital.
The ward, where I was placed, was quite small, 
however there was a huge window opposite my bed 
that opened onto the garden of the hospital.
I was feeling an endless weakness and I stared out of 
the window all day long, looking at branches of trees, 
at the people passing by the garden and seeing in 
distance the railway station.
 
3.
Arkhipov:
 
Window.
…A long ladder was placed at the window and the 
coachman…

A. Mikhailov Notes

4.
First album of Arkhipov:
 
In the window.
Don’t sit at the window-sill.

An advice.

5.
Window.

Windowsill

15.
Commentary of Glukhovsky:
 
When Arkhipov got to my department in the 
beginning of the summer, even the initial examination 
showed the critical condition of the patient.
Prescribed treatment did not give the desired 
improvement so the large council of doctors confirmed 
my diagnosis and concluded that we will not be able to 
save him.
 
16.
Commentary of the Fomina:
 
When I visited him, he looked good and was cheerful. 
Doctors told him that he was progressing
favourably. He himself was feeling much better than 
at home.
He would finish doing the estimates after the hospital, 
so that no one would touch them.

 17.
Second album of Arkhipov:
Open window.
Window frames, closed for the winter, finally started 
to give in…

A. Mikhailov Notes
 
45.
Commentary of Glukhovsky:
 
Sudden aggravation took place by the morning of  
the June 12.
The patient was in a semi-conscious condition. 
Despite the measures taken, the patient died around 
1 p.m.
 
46.
Commentary of Fomina:
 
When he was dying, I was sitting next to him, and the 
expression in his eyes during last minutes looked as if 
he saw something important behind the window.
 
47.
General commentary.
 
48.
Commentary of Cogan:
 
I have noticed that he is placing into the corner of  
the window these objects of reality. A locomotive,  
an apple and a bird, somehow “capturing” them in  
the corner.
This is a strange act of taking the world as one’s own. 
Strange because he is not changing anything in this 
world, not touching anything. I would call it “optical”.
This reminds me of a children’s game when a figure 
passing by in the distance is placed at the tip of  
the finger pointing at it, without the figure knowing  
about it.
Does it mean that Arkhipov does not belong to 
the world and does not participate in it? And is he 
doomed to create the imaginary situations as the one 
when a person, standing in the middle of the room, 
gets to the edge of the window through imagination?
 
49.
Commentary of Shefner:
 
…Casements are sliding apart and the window is 
becoming an open gate in front of him, where he is 
entering and where he is being waited for…
 
50.
 
Commentary of Lunina:
I feel sorry for the bird in the corner of the window...


