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Uldiselt arvatakse, et fotograafia dokumenteerib reaalset
maailma. Samuti usutakse, et arhiivid ja ajaloolised kol-
lektsioonid koondavad objektiivseid tdsiasju. Lihemal
uurimisel aga selgub, et arhiive on kogutud ja hiljem
ajaloolaste poolt uuritud kindlatel eesmargil. Nonda on
ka fotod alati tehtud teatud vaatepunktist ning paranda-
tud autori voi vaataja maitsemeele kohaselt.

Fotograafia on olnud naiste hulgas populaarne alates sel-
le algusaegadest ning mitte ainult hobina, vaid ka eriala-
na. Sarnaselt paljude teiste valdkondade ja erialadega on
aga ajalooraamatutest raske naisfotograafide jalgi leida.
See naib eriti iroonilisena, kui arvestada, et fotostuudio-
tes tOOtasid retuSeerijatena peamiselt naised, kes oma
t00ga vormisid vaatajate kujutluspilti maailmast.

Niitus ,,Hobetiidrukud® tutvustab kiimmet varajast
naisfotograafi, kes tootasid Eesti ja Lati aladel, ning lisab
neile kolm tinapaevast Euroopa kunstnikku, kes uurivad
meie visuaalse ajaloo kadunud ja unarusse jaetud tahke.
Baltikum proovib terves maailmas tiha tuure koguvale
naisajaloouurimisele jarele jouda ning koondada ka
oma parandikilde, et taasleida kadunud lugusid. Méned
neist lugudest on kunstiajalooliselt markimisvaarsed
peatiikid, moned aga vaikesed, kuid sisukad taiendused
meie thisele ajalooteadmisele.

Et kaotatu, leitu ja imberjutustatu vaagimisel uusi vaate-
nurki avada, oleme palunud néitusel osalema ka kolm
tinapaevast kunstnikku, kes radgivad oma lugusid pikalt
peidus olnud ajaloolistest hetkedest ja isikutest. Ajaloo
moistatused koosnevad kaotatust ja leitust, havinust ja
taasavastatust ning keelatust ja lubatust. Need moodus-
tavad meie ajalooteadmise, mis on aga tegelikult lihtsalt
see peegel, millesse oleme otsustanud vaadata. ,Hobe-
tidrukud® pakub voimaluse niha ajalugu labi fuisilise
ja metafoorse tdepeegli.



Varajased naisfotograafid Litis ja Eestis

FOTOTRUBA-
DUURID JA
SALONGIDAAMID

AnToNIjA HENINA (1897-1979), MINNA KAKTINA (1876—
1949), Locija ALuTis-KREICBERGA (1889-1985), EMILIjA
MERGUPE (1885-1972) JA MARTA PrAvINA (1896-1956).

Naisfotograafide ajalugu Latis ulatub méodunud sajandi
esimesse kiimnendisse, kui fotoentusiast Martins Buclers
(1866-1944) ja ka teised kutselised fotograafid tegid jou-
pingutusi fotograafia kui kunsti ja ettevotluse popularisee-
rimiseks. Fototehnika muutus jarjest odavamaks ja seelabi
laiemale amatddrideringile kittesaadavaks. 1906 rajati
fotograafide kogukonna jaoks oluline Liti Fotograafide
Uhendus, mille litkmeskonda kuulus algusest peale ka
naissoost liitkmeid. Ning 1914 loodi ithenduse juurde ka
eraldi Naiskolleegium. Uhendus andis vilja fotomeediu-
mit tutvustavaid publikatsioone ja vahendas Lati fotograa-
fide osalemist rahvusvahelistel naitustel, kus tahelepanu

ja medaleid pilvis teiste hulgas Emilija Mergupe.

Fotomeediumi demokraatlikkus ja kattesaadavus ka n-6
tavainimestele lubas ettevotlikel fotoamatéoridel mitte
ainult suurtes linnades, vaid ka maapiirkondades oma
fotoarisid avada. See voimalus andis tduke ka mitmetele
naisamatooridele, kes eriti 192ondatel ja 1930ondatel oma
oskusi lihvisid ja kodudes fotosalonge avasid. Kahjuks
havisid Teises maailmasdjas ja sellele jargnenud N&u-
kogudede reziimi kaoses paljude fotograafide arhiivid,
mistottu sadade sdjaeelsel ajal tegutsenud naisfotograa-
fide parandi uurimine on muutunud viga keeruliseks.
Kuid tGht-teist on siiski leitud ja erinevates muuseumides
ja erakogudes talletatud.

Uks Lati Fotograafide Uhenduse Naiskolleegiumi tege-
vuses aktiivselt osalenud ja oma loominguga rahvusva-
helist tahelepanu palvinud fotograafe oli Emilija Mergu-
pe. Martins Buclersi fotovabrikus dppinud ja to6tanud
Mergupest siilinud arvukad portreed kujutavad teda kui
moodsat, enese- ja moeteadlikku naist. Kaasajal palvisid
enim tahelepanu ta maastikufotod, kuid meieni on tea-
daolevalt Mergupelt sailinud vaid tksikud kaadrid, mida
voiks iseloomustada kui lihtsate inimeste elu jaadvusta-
vaid etnograafilisi fotosid.

Teine oluline autor Liti fotograafia ajaloos on Lucija

Alutis-Kreicberga, tiks esimesi naisfotograafe, kes 1918.
aastal avas oma salongi Riias. Salong, mis kandis nime
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Noar, oli suhteliselt viike ning pakkus td6d paarile noo-
rele fotograafile ja kassiirile. Noar oli eriti populaarne
kunstnike, lauljate ja naitlejate hulgas. See viis Kreic-
berga koost66ni andeka ja skandaalse maalikunstniku
Karlis Padegsiga (1911-1940), kes tegi — kiill vaid lahikest
aega—salongi vaateaknakujundusi. Kreicberga zanriks
olid klassikalised portreed, millele ta vottenurga ja val-
gusefektidega mangides andis filmiliku, fotolavastusest
mojutatud ilme.

Uks arvukatest fotograafidest, kes tootas eemal suurlin-
nadest, dokumenteerides maaelu, oli Antonija Henina.
Huvi fotograafia vastu oli temas noore tiidrukuna
dratanud fotoentusiastist naaber. 1930ndatel, kui valmis
Henina perekonna maja Skrundes, avas ta sealsamas ka
fotosalongi. Kuid salongitoo korval tegi Henina oma
vordlemisi rohmakat tehnikat kaasas kandes ka jalgratta-
retki inimeste kodudesse. Ilma igasuguse majandusliku
kaalutluseta pildistas ta neil retkedel portreede korval
ka majade ning raudteede ehitamist, pollul to6tavaid
inimesi ja ka naiteks turgu. Seelabi on Henina fotod
hinnaline ajastudokument.

Kaks niitusel osalevat autorit parinevad Koknese piir-
konnast. Minna Kaktina parandist, kelle fotosalong asus
Koknese raudteejaama lihedal, on siilinud peaasjalikult
paberfotod. Nende seas on eriti silmapaistvad Kaktina
koloreeringud, mis muudavad ta fotod eriti luuleliseks
ja maaliliseks. Teine Koknesest parit fotograaf on Marta
Plavina, kellelt on sailinud suur klaasnegatiivide kogu.
Parinedes talupoegade perekonnast ning tegutsedes
kohaliku fotograafina, kais ta salongis portreede pildis-
tamise korvalt jaddvustamas ka naabruskonna pulmi ja
matuseid, laulupidusid ja viljakoristust.

EESTI FOTOOED

O1rGA DIETZE (19. SAJANDI TEINE POOL — 20. SAJANDI
ESIMENE PoOL), HELENE FENDT (1896—2), ANNA KUukk
(1885-1979), HiLja RIET (1905-2006) ja LYyDp1A TAREM

(1904-1979).

Varajasim fotograaf naitusel on Olga Dietze (abielus
Hecht). Ta on teinud ajalooliselt olulisi pilte Tartu
linnast ning on tdendoliselt esimene fotograaf, kes pil-
distas Eesti talupoegi viljaspool stuudiot taluduel. Kuid
naitusele valisime viis fotot perekond Rachlmanni ning
nende sugulasi ja sopru Weimaris kujutavast albumist,
mille fotode autor ta tdenioliselt on. Hobifotograafina
ei tootanud Dietze salongis, vaid jaddvustas talle endale-
gi tuttavat keskklassi elu-olu.

Anna Kukke (neiupdlves Uudelt) karjair algas 20.sajan-
di algul, 6e Marie Rieti (1880-1959) abikaasa, Viljandi
fotograafi Jaan Rieti (1873-1952) salongis. Oed votsid
1908-1909 koos ette dppereisi Saksamaale. 1910. aastal
emigreerus Anna Kukk Venemaa Keisririigi Kaug-Ida
nurka Amuurimaale Zeja linna. Anna Kukk avas seal
oma fotosalongi, mille td6st me vdga palju ei tea. Linna
lahistel toimus vordlemisi mastaapne kullapesemine,
mida Anna Kukk 1912.aastal pohjalikult dokumenteeris
ning selgitustega varustatult albumisse koondas.

Anna opteeris tagasi Eestisse 1920. aastal ning asus taas
toole Rietite salongis Viljandis, kus toona viieteistaasta-
sest peretiitrest Hilja Rietist sai tidi Anna vaike abiline.
Hilja Riet, kes oli sisuliselt oma vanemate salongis
sindinud, Sppis Tartus Pallase koolis moned aastad
maalikunsti, ent naasis peagi Rietite fotosalongi.

Mirkimisviarne osa Hilja Rieti parandist on ptiha-

de- ja tervituspostkaardid, mida ta ennekdike 3ondatel
arvukalt pildistas. Vaikelud, mida ta oma sonul parast
t60d pildistas, kujunesid erakordselt populaarseks. Ka
teistes salongides levinud tava kohaselt allkirjastati koik
salongis valminud fotod salongi omaniku Jaan Rieti
nimega, olenemata sellest, kes foto tegi. Seetottu teamegi
nii vihe Anna Kukke ja Marie Rieti fotodest, samuti
Hilja Rieti ja ta noorema 6e Elma Rieti toost. Kuid Hilja
Rieti postkaardid olid esimesed, mille tagakiiljele 166di
tempel Hilja Rieti nimega.



Lidya Tarem (neiupdlves Paas) sindis Haapsalus, kus
Johannes Griinthal (hiljem Kalda 1883-?) pidas salongi,
milles dpetas ka noori fotohuvilisi. Lydia Tarem alustas
oma Opilase- ja to6lisepdlve Griinthali juures viie-
teistaastaselt ning kiimmekonna aasta m66dudes avas
omaenese salongi samas majas, kus oli varem paiknenud
Grunthali salong.

Muuseumide kogudes on imeilusaid fotosid Taremi sa-
longist, kuid niitusele valisime viis autoportreed Taremi
isiklikust albumist. Uks fotodest on tiles vdetud umbes
viiskimmend aastat hiljem kui teised. Selle ajalise
nihke kaudu raagib see fotograafias laialt levinud vote
kaameraga peegli ees poseerivast kunstnikust, isikliku
loo kiitiditamisest, kaotusest ja naasmisest.

Helene Fendt tuli Hiiumaale Moskvast 1931. aastal koos
oma abikaasaga, kes oli saanud tdokoha kalevivabrikus.
Helene Fendetil ei olnud oma salongi, kiill aga varustas
ta kohalikke poode postkaartidega. Hiilumaa muuseumi
kogu pohjal voib 6elda, et Fendtil olid oma lemmiktee-
mad, nditeks rajad ja jiljed, ning vordlemisi silmatorkav
on ka torni kujund. Suurel hulgal teineteise korval
paiknedes hakkavad Fendi maalilised fotod mdjuma
kontseptuaalsete seeriatena.

NAITUSE JAOKS ON OLNUD MAARAVA TAHTSUSEGA ALLJARGNEVATE UURIJATE
TOO: Tonis Liibek, eriti Eesti pressifoto 2019.aasta kogumikus ilmunud artikkel
,Naised fotokaameraga“ Naitus ,Varjust vélja. Esimesed naisfotograafid Eestis*
Fotomuuseumis (2015), kuraatorid Betty Ester-Viljaots, Merili Reinpalu, ja naitus
,Esimesed naisfotograafid Hiiumaal“ Hiiumaa Muuseumis (2014). Anna Kukk

ja Hilja Riet on olnud mitme Tiiu Parre artikli ja Viljandi Muuseumi naituste
teemaks. Esimese laiapohjalisema uurimuse Liti naisfotograafide kohta algatas ma-
terjalikogumine naituse ,,(In)visible Authors® (2020) tarbeks. Lati Fotomuuseumi ja
Riia Fotokunsti Biennaali koostd6s siindinud uurimuse teostasid muuseumi teadur
Guna Sevkina ja biennaali kuraator Selda Pukite. Olulisteks allikateks on olnud
fotoajaloolase Péteris Korsaksi artiklid Lacija Alutis-Kreicbergast, Marta Plavinast
ja Antonija Heninast. Erilised tinud ka Herki Helvesele, Katrina Teivane-Korpale,
Lauma Lanceniecele, Ilzite Ozolinale, Helgi Pollole ja Tanel Verkile.
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»Leek®on lunklik melodraama, mis pdhineb havinuks
peetud taispika mingufilmi ,Silja. Noorena uinu-

nud® (1937) hiljuti leitud nitraat-filmirullist paistetud
tiksikutel, kahjustatud kaadritel. Filmi rezisso6r oli
Soome lavastaja ja naitleja Theodor Antonius Tugai
(Teuvo Tulio), kelle kéekirja iseloomustab adrmusse
kalduv melodramaatilisus. K&ik filmi ,,Silja. Noorena
uinunud*® koopiad ja negatiiv havisid 1959.aasta stuu-
diotulekahjus. Kuid 2015. aastal avastati Pariisi arhiivist
La Cinématheque Frangaise filmi keskosast parit 16ik.
Sami van Ingen monteeris leitu pdhjal kokku lahifil-
mi ,Leek’ mis on vditnud parima lGhifilmi grand prix’
Spliti filmifestival Horvaatias ning Monteeriate Stuudio
arhiivifilmi auhinna 57. Ann Arbori filmivestivalil USAs.
Filmi esilinastus toimus 2018.aastal Rotterdami Rahvus-
vahelisel Filmifestivalil.

SAMI VAN INGEN (SND 1964) on Helsingis elav Soome
eksperimentaalfilmi pioneer. Ta on teinud ile 30 litkuvat
pilti sisaldava teose, mis enamasti tegelevad delikaatselt
nigemise kui sellisega, kasutades erinevaid voimalusi
leitud vo6i unustusehdlma vajunud materjali t66tlemi-
seks. Tema filme on niidatud muuhulgas Edinburghi
filmifestivalil, Tokyo Image Forumil, Oberhauseni
Kurzfilmtagel ning Buenos Airese Bienal de la Imagen
en Movimentol ning institutsioonides nagu Washingto-
ni Rahvusgalerii, Pompidou Keskus ja Anthology Film
Archives New Yorgis.
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SAMI
VAN INGEN

Leek

2018. Video, 15'.
Produtsendid:
Mika Taanila ja
Jussi Eerola

NANNA
DEBOIS BUHL

Tihespektrid

2020. Installatsioon.

Kardin, 3x14 m;
kahekanaline
HD video, 10'

Installatsioon ,Tahespektrid“ pdhineb Briti astronoomi
Margaret Hugginsi (1848-1915) astrofotograafia- ja spekt-
roskoopiaalasel t66l. Viimane on fotograafia meetod,
mida on alates 19.sajandi 16pust kasutatud taevakehade
keemilise koostise, liitkumise ja omavaheliste kauguste
maaramiseks. Huggins oli selle ala pioneer, ehitas ise
kaameraid ja tegi spektroskoopilisi eksperimente.

Visuaalne keel koosneb p&hivirvidest (punane, sinine,
kollane) ning geomeetrilistest kujunditest (ringid,
kolmnurgad, nelinurgad ja ruudud). ,Tahespektrites®
kasutatakse astrofiitisikalist fotograafiat prismana, mille
abil uuritakse neid mehhanisme, mille tulemusena on
asjad nahtavad v6i nihtamatud, meeles v6i unustatud.
Teos vaagib kisimusi nagu nagu see, kas me suudame
ajaloo keerdkiike paremini moista, kui vaatame nende
inimeste t66d, kes on tavapiraselt astronoomia ajaloost
vilja jaetud, ja kas seelibi suudame ette kujutada ka
erinevaid tulevikke.

NANNA DEBOIS BUHL (SND 1975) on Kopenhaagenis
elav kunstnik. Tal on Taani Kuningliku Kunstiaka-
deemia kujutava kunsti magistrikraad (2006) ning ta
osales New Yorgi Whitney Museumi iseseisvas Oppe-
programmis (2008-2009). Oma uurimuslike visuaalsete
eksperimentide ldbiviimiseks kasutab ta peaasjalikult
fotograafia, installatsiooni, filmikunsti ja kunstniku-
raamatu meediume. Segades ajaloolisi ja tinapievaseid
fotograafiatehnikaid, seostab Buhl piltidel kujutatut
nende loomeprotsessiga. Praegu on ta Taani Kuningliku
Kunstiakadeemia ja Kopenhaageni Ulikooli doktorant.
Tema doktoriprojekt ,,Sky Studies: Cosmic Code, Ima-
ges, and Imaginaries® uurib astronoomia, matemaatika,
esteetika ja futoroloogia kaudu kosmose avastamist.
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Piltidel on kujutatud tillukesi fragmente fotodelt
kataloogis, mis dokumenteerib Berliini Kaiser Friedrich
Museumi Gemildegalerie (pracgune Bode Museum)
kaotusi Teise maailmasdja ajal ja jarel. Gemaldegalerie
kaotas tile neljasaja maali ja muuseumi skulptuuriko-
gust havis kolmandik. Kunagi olnust on kummitusliku
kajana siilinud vaid fotodokumentatsioon ja kipsvalan-
did. Peamine kadu leidis aset 1945.aasta mais vahetult
enne ja vahetult parast s6ja [6ppu, kui Friedrichshaini
Shukaitsetornis toimus kaks laastavat tulekahju, milles
havisid koige olulisemad hoiul olnud kunstiteosed, sh
siinsetel piltidel ndhtavad maalid. Tulekahjude pShjust
pole kunagi kindlaks tehtud ning nende iimber on
kuhjunud omajagu legende.

ELISABETH TONNARD (SND 1973) on Hollandi kunst-
nik ja luuletaja. Oma loomingus kasutab ta peamiselt
olemasolevaid raamatuid, tekste ja kujutisi ning loob
neist uue (visuaalse) kirjanduse. Tema teoste hulgas on
nii tdiesti ndhtamatu raamat kui ka raamat, mis on uju-
misbassein. Ta on avaldanud tle neljakiimne raamatu,
mida on ndidatud paljudel niitustel ning mis kuuluvad
avalikesse ja erakollektsioonidesse nagu Bayerische
Staatsbibliothek, Columbia Ulikool, Jan Michalski Siht-
asutus, Kunstbibliothek Berlin, MoMA raamatukogu,
New Yorgi Avalik Raamatukogu, Tate’i raamatukogu ja
Walkeri Kunstikeskus. 2014.aastal toimus Van Abbe-
museumis tema isikunditus ,,Artists’ Books 2003—2014“
Elisabeth Tonnard on aastatel 20172021 Mondriani
Fondi poolt vilja antava Tunnustatud Kunstniku Stipen-
diumi laureaat.
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ELISABETH
TONNARD

Raamatukogu
2015. Kaheksa
valjatrikki,
30% 40 cm.
Raamat.
Viljatrukk,
10,5 X 14,8 cm

Kaesolev triikis saadab naitust ,Hobetidrukud.
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Photography is commonly believed to document the
world as it is. Similarly, archives and historical col-
lections are believed to represent imagined universal
truths. On closer inspection, however, it turns out that
archives are collected and later investigated by histori-
ans with a particular goal in mind. In a similar manner,
photos are always taken from a particular angle and are
enhanced to please the author or the viewer.

Photography has been popular among women since

its early days, not just as a hobby but as a profession.

In common with many other fields and professions, in
history books woman photographers are hard to find.
This seems especially ironic as the retouchers working
in photo studios were mostly women shaping images of
the world to please others.

The exhibition Silver Girls introduces a selection of
works by ten early woman photographers who worked
in the area of Estonia and Latvia and places them in the
company of three contemporary European artists who
contemplate the lost and the neglected in our visual
history. As the research into women in history expands
worldwide, the Baltic states are catching up and putting
together pieces that have been preserved to clarify
women’s stories and their legacies. Some of the stories
turn out to be very significant in the context of art his-
tory, and some serve as small but important expansions
of an already existing view of our common past.

As the research continues, we offer a glance at these
stories through the surface of another physical and
metaphorical reflector of truth— the mirror—which
has played a significant role in making the photographic
image itself. To enhance the contemplation of the lost
and found and retold we have chosen three contempo-
rary artists to tell their stories about certain moments
and people in history, from the photo reproductions of
destroyed artworks and films to historically important
people whose legacies have been overlooked and there-
fore have long been hidden. History is made out of puz-
zles of the lost and found, the destroyed and recovered,
the denied and accepted, making our present history
just a certain type of mirror we choose to look into.

Early women photographers
from Latvia and Estonia



PHOTO TROU-
BADOURS AND
SALON LADIES

AnTONIjA HENINA (1897-1979), MINNA KAKTINA (1876—
1949), Locja ALuTis-KREICBERGA (1889-1985), EMILIjA
MERGUPE (1885-1972) AND MARTA PrAvINA (1896-1956).

The history of early women photographers in Latvia
traces back to the first decade of the 20th century, when
the popularisation of the medium as a form of art and
business was advocated by the Latvian photo enthusiast
Martins Buclers (1866-1944) and other professionals.
Photo equipment by then had become much cheaper
and because of that more accessible to a wider circle

of amateur photographers. In 1906, the Latvian Photo-
graphic Society, an important institution for the photo
community, was founded. From the very beginning it
included many women photographers, which led to
the formation of the Women Members’ Committee

in 1914. The LPs issued publications with the goal of
educating about the medium, organised exhibitions and
mediated the participation of Latvian photographers in
international exhibitions, where such authors as Emilija
Mergupe received recognition and even medals.

The democratisation of the medium and its accessibility
to the common people helped photo entrepreneurs not
just in the bigger cities but also in more rural regions,
which created a fruitful base for many women amateurs,
especially during the 1920s and 1930s, to develop their
craft and open photo salons in their homes. Unfortunate-
ly, as a result of World War 11 and the following chaos of
the Soviet regime, most of the glass plate negatives were
destroyed, making it hard to trace the legacy of hundreds
of women photographers who were active during the first
half of the 20th century. Nevertheless, the collections of
some authors have been found and preserved.

One of the LPS’s earliest members, an active participant
in the Woman Members’ Committee and an interna-
tionally successful photographer, was Emilija Mergupe.
She was a student and employee of Martin$ Buclers in
his photo factory. Mergupe was a modern and outspo-
ken woman whose character and fashion choices are
visible in several photo portraits of her. Her biggest
success was landscape photography, evidence of which
seems not to have survived. Instead, there are a few
paper copies which can be described as ethnographic
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photography, documenting the life of simple men.
Another important figure in Latvian photography

was Lucija Alutis-Kreicberga, who was one of the first
woman photographers to open her own photo salon in
Riga, in 1918. The small salon was called “Noar” and had
a team of a few young photographers and a cashier. The
salon was especially popular among artists, singers and
actors. For a short period of time her window decora-
tions were made by the talented and scandalous Latvian
artist Karlis Padegs (1911-1940). She made classic por-
traits using cinematographic effects, combining angles
and poses with light effects. Kreicberga was also greatly
influenced by pictorialism.

One of several photographers who worked in the
countryside, documenting common people and their
lives, was Antonija Henina. As a young girl thanks to

a neighbour she started to learn photography. In the
1930s Henina’s family house in Skrunde was completed,
and there she opened a salon while also taking all of the
necessary heavy equipment with her and travelling on
her bicycle to photograph people personally. On these
trips, even though it was not profitable, she documented
the lives of people working in the fields and building
new houses and railways, as well as life in the market.
Besides her portraits, these photos are cherished as docu-
mentations of her time.

Two of the artists represented in the exhibition are from
the region of Koknese. One of them is Minna Kaktina,
whose photo salon was in Koknese, near the railway
station. Most of her legacy is preserved in the form of
paper copies, among which especially stand out her col-
ourisations, which make her genre photos and portraits
very poetic and painterly.

The other is Marta Plavina, who left a rich heritage of
glass negatives. She was the daughter of peasants and
worked as a country photographer in Plavinas, travelling
long distances to photograph weddings, funerals, song
festivals and threshing work, as well as making hundreds
of portraits in her salon.



THE ESTONIAN OLGa DIETZE (SECOND HALE OF THE I9TH CENTURY — Elma Riet’s legacy. But Hilja Riet’s postcards were the

SISTERHOOD FIRST HALF OF THE 20TH CENTURY), HELENE FENDT first of her photos to have her name on the back.

(1896—2), ANNA Kukk (1885-1979), HiLja RIET (1905—

2006) AND LyDIA TAREM (1904-1979). Lidya Tarem (nee Paas) was born in Viljandi, where
Johannes Griinthal (later Kalda, 1883-?) had a salon and

The earliest participant in the exhibition is Olga Dietze organised classes to teach photography, which Lydia

(later Hecht). She made historically significant photos of Tarem signed up for in 1919 at the age of fifteen. After

the Tartu cityscape and is said to be the first to photo- ten years of study and work, Tarem opened her own

graph Estonian peasants outside of a studio setting. For salon in the same building that had previously been

the exhibition, we chose five photos from the Raehl- Johannes Griinthal’s salon.

mann family album, showing them with friends in

Weimar; these photos can most probably be attributed Museums have very beautiful photos from Lydia Tarem’s

to Dietze. Being an amateur photographer, she did not salon but for the current exhibition we chose a selec-

work in a salon, instead depicting the middle class life tion of self-portraits from Tarem’s personal albums,

of leisure she was living herself. where she posed in front of a mirror. One of the photos
is around 50 years younger than the others, and tells

Anna Kukk (nee Uudelt) began her career at the begin- a personal story of deportation, loss and return through

ning of the 20th century in the salon of her sister Marie a common photographic trope.

Riet’s (1880-1959) husband, the Viljandi photographer

Jaan Riet (1873-1952). Together, the sisters undertook Helene Fendt (1896-?) moved to the island of Hiiumaa

a study trip to Leipzig and Dresden in 1908-1909. In 1910, from Moscow in 1931 with her husband Paul Fendt, who

Anna Kukk migrated from Estonia to Zeja, a little town had gotten a position at the textile factory in Hiiumaa.

in Amur, in the far eastern region of the Russian Empire. Helene Fend does not seem to have had a photo salon

There she opened her own salon. Close to the city was a but she supplied the local shops with postcards. Based on

gold-washing site, whose work Anna Kukk photographed the collection of the Museum of Hiiumaa, it’s clear that

and formed into a photo album that includes detailed she had her favourite topics, including roads, track marks,

descriptions explaining the process of gold washing. fences and, notably, towers. When encountered in bulk,

these painterly scenes start to feel like conceptual series.
Anna returned to Estonia in 1920. After her return, she
started to work again at the Riet salon in Viljandi. There,
Hilja Riet, the fifteen-year-old daughter of her sister

Marie and Jaan Riet became her aunt Anna’s helper.
THE FOLLOWING RESEARCH HAS BEEN INSTRUMENTAL FOR THE EXHIBITION:

Hll]a Riet, who had llterally been born in her parents Tonis Liibek’s work, and especially his article Women With Photo Cameras in the

photo salon, studied painting for a few years at the Pallas overview book Estontan Press Photography 2019. The exhibition Out of the Shadows.
Art School in Tartu, but soon returned to the Riet salon. The First Female Photographers in Estonia in the Estonian Museum of Photography
(2015), curated by Betty Ester-Viljaots and Merili Reinpalu, and the exhibition First
-Wa Kukles heritage are the holiday Woman Photographers of Hitumaa in the Museum of Hiiumaa (2014). Hilja Riet and
. . Anna Kukk have been the subjects of several articles and exhibitions by Tiina Parre
and greetmg caI:ds she Starte(.i to photograph 1n. t}.le. and the Museum of Viljandi. The first broader research on early Latvian women
1930s. The still lifes that she, in her own words, initially photographers was done by the Latvian Museum of Photography in collaboration
photographed as a pastime activity, became very popular. with the Riga Photography Biennial 2020, and it involved the museum historian
As was common in most salons, all of the photos taken Guna Sevkina and the Biennial curator Selda Pukite. The research was initiated to

prepare for the urban environment exhibition (In)visible Authors (2020). Important
sources of material were articles written about Lucija Alutis-Kreicberga, Marta

] ) Plavina and Antonija Henina by the photographer and photo researcher Péteris
That’s why we know so little of Anna Kukk’s and Marie Korsaks. In addition, we would like to thank Herki Helves, Katrina Teivane-Korpa,
Riet’s photos, as well as Hilja’s and her younger sister Lauma Lanceniece, llzite Ozolina, Helgi P8llo and Tanel Verk.

in Jaan Riet’s salon were signed with the salon owner’s
name no matter who the actual photographer was.
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Contemporary participants

Flame is a fractured melodrama based on damaged fra-
mes from the last minutes of the only remaining nitrate
reel of the lost feature film Silja— Fallen Asleep When
Young (1937). The original film was directed by the Finn-
ish film-maker and actor Theodor Antonius Tugai, better
known as Teuvo Tulio, whose films are noted for their
extremely melodramatic style. All screening prints and
the negative of the film were destroyed in a 1959 studio
fire. A sequence from the middle of the film was found
at La Cinématheque Frangaise in Paris in 2015. Sami

van Ingen edited those found pieces into the short film
Flame, which has received prizes in several film festivals,
including the Grand Prix of Best Short Film at the Split
Film Festival, Croatia and the Cutters Studio Archival
Film Award at the 57th Ann Arbor Film Festival, usa.
The film premiered at the International Film Festival
Rotterdam in 2018.

SAMI VAN INGEN (B. 1964) is one of the pioneers of
experimental film-making in Finland, and is based in
Helsinki. He has made over 30 moving image works,
mostly dealing subtly with the act of seeing and using
various strategies to manipulate found or forgotten foot-
age. His films have been screened at such festivals as the
Edinburgh Film Festival, the Image Forum Tokyo, the
Kurzfilmtage Oberhausen and the Bienal de la Imagen
en Movimiento in Buenos Aires, and at such institutions
as the National Gallery of Art in Washington, the Centre
Pompidou and the Anthology Film Archives.
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SAMI
VAN INGEN

Flame

2018. Single-channel
video, 15'. Producers:
Mika Taanila and
Jussi Eerola



NANNA
DEBOIS BUHL

Stellar Spectra

2020. Installation.

Curtain, 3 x14 m;
2-channel
HD video, 10'

The installation Stellar Spectra takes its point of depar-
ture from the British astronomer Margaret Huggins’s
(1848-1915) work with astro-photography and spectros-
copy. Spectroscopy is a photographic method which
has been used since the end of the 1800s to explore the
chemical composition, the motion of, and the distances
between celestial bodies. Huggins was a pioneer in the
field, designing cameras and conducting spectroscopic
experiments.

The primary colours (red, blue, yellow and green) and
geometrical forms (circles, triangles, rectangles and
squares) make up the basic elements of visual language.
In Stellar Spectra, astrophysical photography is used as a
prism to reflect on the mechanisms that render things
visible or invisible, remembered or forgotten. The work
ponders such questions as whether we can become
more attentive to the complexities of history if we look
at the work and people that were omitted in traditional
histories of astronomy, and whether this allows us to
imagine different futures.

NANNA DEBOIS BUHL (B. 1975) is a visual artist based in
Copenhagen, Denmark. She received her Master of Fine
Arts degree from The Royal Danish Academy of Fine
Arts (2006) and participated in The Whitney Museum’s
Independent Study Program in New York (2008-2009).
She works with photography, installation, film and
artist’s books, which unfold in a process of research

and visual experimentation. By intermingling histori-
cal and new photographic techniques, she connects
what is depicted in images to how the images are made.
Buhl is currently a PhD fellow in artistic practice at The
Royal Danish Academy of Fine Arts and Copenhagen
University. In her PhD project Sky Studies: Cosmic Code,
Images, and Imaginaries, she studies the explorations of
space across astronomical, computational, aesthetic and
futurological realms.
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The images are tiny selections of fragments from
pictures in a catalogue documenting the losses of

the Gemildegalerie at the Kaiser Friedrich Museum,
the present-day Bode Museum, in Berlin during and
after World War 11. The Gemildegalerie lost over four
hundred paintings and the sculpture collection at the
museum lost about a third of its holdings. Photographic
documentation and plaster casts remain as ghostly
echoes of what was once there. The majority of losses
occurred in the days just before and after the end of

the war, in May 1945, when two devastating fires in the
Friedrichshain flak tower destroyed most of the major
works of art that had been stored there for safekeeping.
Trapped in the tower were the paintings these images
capture. The cause of the fires was never determined and
has become the subject of legends.

ELISABETH TONNARD (B. 1973) is a Dutch artist and
poet. Much of her work involves responding to existing
books, texts and images and reworking them into new
(visual) literature. The works range in scale and method
from a book that is completely invisible to a book

that is a swimming pool. She has published over forty
books that are exhibited widely and held in numerous
private and public collections, including the Bayerische
Staatsbibliothek, Columbia University, the Jan Michalski
Foundation, the Kunstbibliothek Berlin, the MoMA
Library, the New York Public Library, the Tate Library
and the Walker Art Center. In 2014 the Van Abbemuse-
um held her exhibition Artists’ Books 2003—2014. Elisabeth
Tonnard is a 20172021 recipient of the Stipendium for
Established Artists by the Mondriaan Fund.
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ELISABETH
TONNARD

The Library

2015. Series of eight
archival pigment ink
prints, 30x40 cm
each. Book. Digital
print, exposed
sewing, 10.5x14.8 cm



This brochure accompanies the exhibition Silver Girls.
Retouched History of Photography at the Tartu Art Museum
12.06.—27.09.2020.

CURATORS: Selda Pukite, Indrek Grigor

EARLY WOMEN PHOTOGRAPHERS FROM LATVIA:
Antonija Henina (1897-1979), Minna Kaktina (1876—
1949), Lucija Alutis-Kreicberga (1889-1985), Emilija
Mergupe (1885-1972), Marta Plavina (1896-1956).

EARLY WOMEN PHOTOGRAPHERS FROM ESTONIA:
Olga Dietze (second half of the 19th century — first
half of the 20th century), Helene Fendt (1896-?), Anna
Kukk (1885-1979), Hilja Riet (1905-2006), Lydia Tarem
(1904-1979).

CONTEMPORARY PARTICIPANTS:
Nanna Debois Buhl, Sami van Ingen, Elisabeth Tonnard

DESIGNER: Alexey Murashko
CO-ORDINATOR: Kristlyn Liier
LANGUAGE EDITING: Richard Adang
TRANSLATION: Peeter Talvistu
COMMUNICATION: Katrin Looke
EDUCATION PROGRAMM: Kristel Sibul

SUPPORTED BY: the Cultural Endowment of Estonia,
Nordic Culture Point, Frame Contemporary Art Finland.

IN COLLABORATION WITH: the Museum of
Photography (Tallinn), the Museum of Viljandi, the
Museum of Hiiumaa, the Museum of the History

of Riga and Navigation, the Latvian Museum of
Photography, the Aizkraukle History and Art Museum,
the Riga Photography Biennial 2020, Péteris Korsaks,
Kristjan Riet, Theatre Vanemuine.
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Sudrabmeitenes

12.06.—
27.09.20

Fotografijas retuseta vesture

Kuratori: Selda Pukite, Indreks Grigors



Sudrabmeitenes

Nanna Debua Bila
Olga Dice
Helene Fente
Anvtonija Henina
Minna Kaktina
Lucija Alutis-Kreicberga
Anna Kuka
Emilija Mergupe
Marta Plavina
Hilja Riba
Lidija Tarema
Elisabetba Tonnarda
Sami van Ingens®

* Isteniba Sami ir puisis




Pastav uzskats, ka fotografija dokumenté pasauli tadu,
kada ta ir. Tapat tiek uzskatits, ka arhivi un vésturiskas
kolekcijas parstav kadu iedomatu universalu patiesibu.
Tomeér, aplakojot tuvak, izradas, ka savaktos arhivus
vésturnieki péta, domajot par konkrétiem mérkiem.
Lidzigi ari fotografija tick uznemta no noteikta lenka un
uzlabota par prieku autoram vai skatitajiem.

Fotografija sievie$u vidu bijusi populara ne tikai ka
hobijs, bet ari ka profesija jau kops tas pirmsakumiem.
Lidzigi ka daudzas citas jomas un profesijas, véstures
gramatas, sievietes fotografes ir gruti atrast. Tas Skiet
ipasi ironiski, jo foto studijas stradajosie retusétaji liela-
koties bija sievietes, kuras veidoja pasaules attélu versijas,
vadoties péc dazadu pasttitaju gaumes.

Izstade ,,Sudrabmeitenes iepazistina ar darbu atlasi no
desmit agrinajam fotografém, kuras stradaja Igaunijas
un Latvijas teritorija, saliekot vinu paveikto kopa ar
musdienu maksliniekiem no Eiropas, kuri savos darbos
apcer pazaudéto un novarta atstato masu kopigaja vi-
zualaja vésture. SievieSu véstures pétnieciba ieglst arvien
lielaku popularitati visa pasaulé, un ari Baltijas valstis
censas sniegt savu ieguldijumu, liméjot kopa saglabaju-
$os vesturiskos fragmentus, lai varétu noskaidrot sieviesu
stastus un apzinatu atstato mantojumu. Dazi no Siem
stastiem izradas loti nozimigi makslas véstures kontek-
sta, citi savukart kalpo ka nelieli, bet svarigi paplasinaju-
mi redz&jumam par musu kopigo pagatni.

Turpinoties pétniecibas procesam, més piedavajam
ieskatu $ajos stastos caur vél vienu fiziskas un metafo-
riskas patiesibas atstarotaju—spoguli, kam ir bijusi
nozimiga loma pasa fotografiska attéla veido$ana. Lai
veicinatu pardomas par zaudéto, atrasto un parstastito,
ir uzaicinati tris masdienu makslinieki, kuru darbi stasta
par noteiktiem véstures mirkliem un cilvékiem. Stastus
veido gan iznicinatu makslas darbu reprodukcijas un
filmu fragmenti, gan vesturiski nozimigas personibas,
kuru mantojums ir bijis aizmirsts un $1 iemesla dé] ilg-
stosi apslepts. Vesture ir veidota no pazaudéta un atrasta,
iznicinata un atjaunota, noliegta un pienemta puzles
gabaliniem, padarot masu pasreizéjo vesturi par noteikta
veida spoguli, kura més esam izvelejusies lukoties.

Agrinas fotografes Latvija un Igaunija



FOTO TRUBA-
DURES UN
SALONA DAMAS

AnTONIjA HENINA (1897-1979), MINNA KAKTINA (1876—
1949), Locja ALuTis-KREICBERGA (1889-1985), EMILIjA
MERGUPE (1885-1972) UN MARTA PLAVINA (1896-1956).

Zinama agrino sievie$u fotografu darbibas vesture Lat-
vija saistama ar divdesmita gadsimta pirmo desmitgadi,
kad foto mediju ka makslas un uznéméjdarbibas veidu
saka popularizét Latvijas fotografijas entuziasts Martin$
Buclers (1866-1944) un citi profesionali. Foto iekartas
bija kluvusas daudz letakas un lidz ar to pieejamakas
plasakam fotoamatieru lokam. 1906. gada tika nodibina-
ta Latvijas Fotografiska biedriba (LFB), kas bija nozimiga
institticija foto kopienai. Jau no pirmsakumiem taja

bija daudz fotografu sievie$u, kuras 1914.gada iniciéja

ar1 Damu komitejas izveidi. LFB izdeva publikacijas ar
meérki izglitot par foto mediju, organizéja izstades, ka ari
koordinéja Latvijas fotografu dalibu starptautiskas izsta-
dés, kur, pieméram, Emilija Mergupe sanéma atzinibas
rakstus un pat medalas.

Medija demokratizésanas, ka ari ta plasaka pieejamiba
foto uznémeéjiem sniedza iespéju darboties ne tikai
lielpilsetas, bet ari lauku regionos, kas, it ipasi perioda
no 20.gadsimta 20. lidz 30.gadiem, daudzam sievietem
amatierém radija augligu vidi, lai attistitu savas amata
prasmes un atvértu foto salonus savas majas. Diem-

2] Otra pasaules kara un velak padomju okupacijas
rezima radita haosa dé| lielaka dala stikla plasu negativu
tika iznicinati, apgratinot izpétes darbu par daudzu
20.gadsimta pirmaja pusé darbojusos sieviesu fotografu
mantojumu. Tomeér ir atrasta un saglabata neliela autoru

loka darbu kolekcija.

Viena no LFB agrinajam biedrém, aktiva dalibniece
Damu komiteja un starptautiski veiksmiga fotografe bija
Emilija Mergupe. Vina bija Martina Buclera skolniece
un darbiniece vina foto ripnica. Mergupe bija moderna
sieviete, kas nebaidijas izteikt viedokli. Vinas raksturu un
modes izvéles var uzskatami novérot vairakos fotopor-
tretos. Mergupes lielakie panakumi bija ainavu Zanra—
mantojums, kas, $kiet, lidz muasdienam nav saglabajies.
Tatu més varam aplukot paris vinas darbu fotokopijas,
kuras pieder pie etnografiskas fotografijas zanra, vienkar-
$as tautas dzives dokumentacijas.

Nozimiga personiba Latvijas fotografija ir ari Licija
Alutis-Kreicberga, viena no pirmajam fotografém, kura
1918. gada atvéra savu foto salonu Riga. Neliela salona
nosaukums bija Noar, un ta komanda bija paris jauni fo-
tografl un kasiere. Salonu Ipasi bija iecienijus$i makslinie-
ki, dziedataji un aktieri. Isu periodu $aja salona par logu
dekoratoru stradaja ari talantigais un skandalozais lat-
vieSu makslinieks Karlis Padegs (1911-1940). Vina veidoja
klasiskus portretus, izmantoja kinematografiskus efektus,
apvienojot lenkus un pozas ar gaismas efektiem. Kreicber-
ga liela méra ietekméjas no piktorialisma fotografijas.

Viena no daudzajam fotografém, kura stradaja laukos, do-
kumentéjot vienkar$o lauzu dzivi, bija Antonija Henina.
Vel budama jauna meitene, pateicoties kadam kaiminam,
vina saka apgut fotografésanas prasmes. 20.gadsimta
30.gados Henina pabeidza buvét gimenes maju Skrunda,
kur atvéra foto salonu. Biezi vina devas pie cilvékiem pati
ar divriteni, lidzi pemot visu smago foto tehniku. Kaut
gan tas nebija finansiali izdevigi, $o braucienu laika vina
dokument¢ja ari darba dzivi uz lauka, bavniecibas dar-
bus, tai skaita dzelzcela buvniecibu, ka ari tirgus lauku-
mus. Kopa ar portretiem $is fotografijas tagad ir kluvusas
par batiskam pagatnes dokumentacijam.

Divas no izstadé parstavetajam maksliniecém ir no
Kokneses novada. Viena no tam — Minna Kaktina, kuras
fotostudija atradas Koknesé pie dzelzcela stacijas. Lielaka
dala vinas mantojuma ir saglabajusies papira kopiju for-
ma, starp kuram ipasi izcelas kolorizacijas, kas Kaktinas
sadzives zanra fotografijas un portretus padarija Ipasi
poetiskus un gleznieciskus.

Otra ir Marta Plavina, no kuras ir saglabajies bagatigs
stikla negativu plasu mantojums. Vina ir dzimusi zem-
nieku gimené un stradajusi par lauku fotografi Plavinas,
veicot lielus attalumus, lai fotografétu kazas, béres, dzies-
mu svétkus un kulSanas darbus. Sava salona vina veidoja
arl simtos méramus portretus.



IGAUNU MASAS

OLGA DICE (19. GADSIMTA OTRA PUSE — 20.GADSIMTA
PIRMA PUSE), HELENE FENTE (1896-2), ANNA KUkA
(1885-1979), Hirja RITA (1905-2006), LIDIjA TAREMA

(1904-1979).

Vecaka izstades dalibniece ir Olga Dice (vélak Hehta).
Vina ir veidojusi vésturiski nozimigus Tartu pilsétas
ainavas attélus un, domajams, ir pirma, kura ir fotografeé-
jusi igaunu zemniekus arpus foto salona telpam. Tomér
izstadei més izvél&jamies piecas fotografijas no albuma,
kura redzama Rélmanu gimene ar radiem un draugiem
Veimara. Nodarbojoties ar fotografiju hobija limeni,
vina nestradaja salona, ta vieta vina fikséja vidusskiras
izklaidi, kas bija dala ari no pasas autores ikdienas vides.

Anna Kuka (ieprieks Udelta) karjeru saka 20.gadsimta
sakuma savas masas Marijas Ritas (1880-1959) vira, Vilan-
des fotografa Jana Rita (1873-1952) studija. No 1908. lidz
1909.gadam abas masas kopa devas macibu brauciena
uz Leipcigu un Drezdeni. 1910.gada Anna Kuka no Igau-
nijas parcelas uz Zeju, nelielu pilsétu Amara Krievijas
impérijas talo austrumu regiona. Tur vina atvéra salonu
un apmetas uz dzivi. Netalu no pilsétas atradas zelta
mazgatava, kuras darbibu fotograféjot, Anna Kuka izvei-
doja fotoalbumu ar detalizétiem aprakstiem par zelta
mazga$anas procesu.

1920.gada Anna izlema atgriezties Igaunija. Pec atgrie-
$anas vina atsaka darbu Rita studija Vilandé. Tur par
tantes Annas mazo izpaligu kluva Hilja Rita, vinas masas
Marijas un Jana Rita piecpadsmit gadus veca meita.
Hilja Rita, kura burtiski bija dzimusi savu vecaku foto
salona, dazus gadus studeja Tartu pilsétas Pallasa makslas
skola, bet driz vien atgriezas Ritu studija.

Ievérojamu vinas mantojuma dalu veido brivdienu

un apsveikuma kartinas, kuras Rita saka fotografét
20.gadsimta 30.gados. Klusas dabas, kuras, autores
vardiem izsakoties, vina sakotnéji fotografeja ka briva
laika pavadi$anas veidu, kluva loti popularas. Ka tas bija
ierasts lielakaja dala salonu, visas Jana Rita studija uz-
nemtas fotografijas tika parakstitas ar studijas ipa$nicka
vardu, neatkarigi no ta, kas isteniba bija fotografs. Si
iemesla dé] més zinam loti maz par Annas Kukas un
Marijas Ritas fotografijam, un tapat ari par Hiljas un
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vinas jaunakas masas Elzes Relmanes mantojumu. Tacu
Hiljas Ritas pastkartes bija pirmas no vinas fotografijam,
kuram aizmugure drukats vinas vards.

Lidija Tarema (ieprieks Pasa) dzimusi Vilande, kur

atradas Johanesa Grintala (vélak Kalda, 1883-?) salons.
Tur tika organizétas ari fotografijas apmacibas, uz kuram
1919.gada piecpadsmit gadu vecuma pierakstijas Tarema.
Péc desmit macibu un darba gadiem Tarema atvéra
salonu pasas majas— telpas, kur agrak atradas ari minéeta
Johanesa Grintala salons.

Muzejos atrodas loti skaistas fotografijas no Taremas
salona, tacu izstadei més atlasijam pa$portretus no Tare-
mas personigajiem albumiem, kur vina ir pozéjusi spo-
gula prieksa. Viena no fotografijam ir aptuveni 5o gadus
jaunaka par paréjam un caur kopéjo fotografiju tropu
atspogulo personisku stastu par izsttijumu, pazusanu
un atgriesanos.

1931.gada Helene Fente (1896-?) no Maskavas parcélas uz
Hijuma kopa ar viru Paulu Fentu, kurs bija dabujis darbu
tekstilrapnieciba. Nekas neliecina, ka Fentei butu bijis
fotosalons, bet vina piegadaja vietéjiem veikaliem foto
pastkartes. Pétot Hijuma muzeja kolekeiju, var secinat,

ka vinai bijusi savi iecieniti motivi, pieméram, celi, sliezu
celu zimes, zogi, bet it 1pasi torni. Skatot kolekeiju kopu-
ma, $is gleznainas ainas sak atgadinat konceptualas sérijas.

IZSTADE IR IZMANTOTI $ADI NOZIMIGI PETIJUMI:

Tenisa Libeka darbs un jo ipasi vina raksts ,,Sievietes ar fotokameram® izdevuma
“Igaunijas preses fotografija 2019” izstade ,,Ara no énas. Pirmas sievietes fotografes
Igaunija“ Igaunijas Fotografijas muzeja (2015, kuratores — Betija Estere-Veljaotsa
un Merili Reinpalu); izstade ,,Pirmas sievietes fotografes Hijuma“ Hijjuma muzeja
(2014). Hiljas Ritas un Annas Kukas mantojums ir bijis vairaku Tinas Parres un
Vilandes muzeja rakstu un izstazu téma. Pirmo plasaku pétijumu par agrinajam
latviesu sievietém fotografém ir istenojis Latvijas Fotografijas muzejs sadarbiba

ar Rigas Fotografijas biennali 2020. Pétniecibas darba bija iesaistita muzeja véstur-
niece Guna Sevkina un biennales kuratore Selda Pukite. Pétijums tika uzsakts, lai
sagatavotos pilsétvides izstadei ,,(Ne)redzamas autores (2020). Nozimigs avots bija
ari fotografa un foto pétnieka Pétera Korsaka raksti par Laciju Alutis-Kreicbergu,
Martu Plavinu un Antoniju Heninu. Més velamies izteikt ari ipaSu pateicibu
Mariannai Agerei, Katrinai Teivanei-Korpai, Laumai Lanceniecei, Ilzitei Ozolinai,
Helgi Pello un Tanelam Verkam.
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Musdienu makslinieki

yLiesma“ir fragmenteta melodrama, kuras pamata ir
bojati kadri no zudusas spélfilmas ,,Silja—aizmigusi,
kad jauna“ (1937). Tas pedéjas mindutes ir saglabajusas
nitrata kinofilmas rulliti. Originala rezisors ir somu
filmu rezisors un aktieris Teodors Antoniuss Tugajs,
labak pazistams ka Teuvo Tulio, kura filmas var atpazit
péc izteikti melodramatiska stila. Visas filmas izradisa-
nas kopijas un filmas negativs gaja boja 1959.gada, kad
studija izc€las ugunsgréks. Dala filmas vidus 2015.gada
tika atrasta La Cinémathéque Frangaise Parizé. Sami van
Ingens redigéja Sos atrastos fragmentus un ietvéra tos
sava Isfilma ,Liesma“ Filma ir sanémusi balvas vairakos
filmu festivalos, ieskaitot Grand Prix par labako isfilmu
Splitas Filmu festivala Horvatija un Cutter studijas

arhivu filmu balvu 57. Annas Arboras filmu festivala Asv.

Filmas pirmizrade notika Roterdamas Starptautiskaja
filmu festivala 2018.gada.

SAMI VAN INGENS (DZ.1964) ir viens no Somijas
eksperimentalo filmu pionieriem. Vins ir radijis vairak
neka 30 kustigo attélu darbus un parsvara nodarbojas

ar uzmanigu véro$anu un dazadu stratégiju lieto$anu,
izmantojot atrastus vai aizmirstus materialus. Vina filmas
ir demonstrétas tados festivalos ka Edinburgas Filmu
festivals, Tokijas kinoforums, Kurzfilmtage Oberhausen,
Bienal de la Imagen en Movimiento Buenosairesa un tadas
institucijas ka Vasingtonas Nacionala makslas galerija,
Pompidua centrs un Antologijas Filmu arhivs. Sami van
Ingens dzivo un strada Helsinkos, Somija.
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SAMI
VAN INGENS

Liesma

2018. Viena kanala video,
15'. Producenti: Mika
Taanila, Jussi Eerola



NANNA
DEBUA BULA

Zvaigénu spektrs
2020. Instalacija
Aizkars, 3x14 m
2 kanalu

HD video, 10'

Instalacijas ,,Zvaigznu spektrs® pamata tiek izmantots
britu astronomes Margaretas Haginsas (1848-1915) darbs
astrofotografija un spektroskopija. Spektroskopija ir
fotografiska metode, kuru kops 19.gadsimta beigam
izmanto, lai izprastu debess kermenu kimisko sastavu,
kustibu un savstarpéjo attalumu. Haginsa bija $is jomas
pioniere, buvéja kameras un veica spektroskopiskus
eksperimentus.

Spektra pamatkrasas (sarkana, zila, dzeltena, zala) un
geometriskas formas (aplis, trisstaris, taisnstaris, kvad-
rats) veido vizualas valodas pamatelementus. ,,Zvaigznu
spektra“ astrofiziska fotografija tick izmantota ka priz-
ma, lai atspogulotu mehanismus, kas padara lietas redza-
mas vai neredzamas, atmina paliekosas vai aizmirstamas.
Darbs uzvedina uz tadiem jautajumiem, ka— vai mes
speéjam kluat uzmanigaki attieciba uz vestures sarezgito
dabu, ja pievérSam uzmanibu darbiem un cilvékiem, kas
netika ieklauti tradicionalaja astronomijas vesturé? Un
vai tas lauj mums iztéloties citadas nakotnes?

NANNA DEBUA BULA (DZ. 1975) ir maksliniece, kura
dzivo un strada Kopenhagena, Danija. Vina ir ieguvusi
makslas magistra gradu Danijas Karaliskaja Makslas
akademija (2006) un piedalijusies Vitnija muzeja Neat-
karigo studiju programma Nujorka (2008-2009). Vina
strada ar fotografiju, instalacijam, filmu un makslinieku
gramatam, kuras izvers pétniecibas un vizualo eksperi-
mentu procesa. Mikséjot vésturiskas un jaunas fotografi-
jas tehnikas, vina savieno to, kas ir attélots fotografijas, ar
to, ka tas ir izgatavotas. Sobrid Biila ir makslas doktoran-
te Danijas Karaliskaja Makslas akadémija un Kopen-
hagenas Universitaté. Sava promocijas darba ,,Debesu
studijas: kosmiskais kods, attéli un izteles“ vina nodarbo-
jas ar kosmosa izpeéti, aptverot astronomijas, skaitlo$anas,
estétikas un futurologijas jomas.
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Atteli ir neliela fragmentu atlase no reprodukcijam ELISABETA
kataloga, kas dokumenté zaudéjumus, ko Berling, TONNARDA
Otra pasaules kara laika un péc ta piedzivoja Gleznu

galerija Keizara Fridriha muzeja un masdienu Bodes Bibliotéka
muzejs. Gleznu galerija zaudéja vairak neka cetrus 2015. Sérija ar
simtus gleznu, bet muzeja télniecibas kolekcija zaudéja astonam pigmenta
tintes izdrukam,
3040 cm.
Gramata. Digitala
druka, 10,5x14,8 cm

apmeéram treSdalu no sava krajuma. Fotodokumentacija
un gipsa kopijas ir ka spokaina atbalss tam, kas reiz tur
atradies. Lielaka dala postijumu tika nodariti dienas
tie$i pirms un péc kara beigam 1945.gada maija, kad
divi postosi ugunsgréki Fridrih$ainas gaisa bastiona
iznicinaja lielako dalu tur uzglabato nozimigako
makslas darbu. Tur atradas ari gleznas, par kuram vésta
sie atteli. Ugunsgreka iemesls joprojam nav noskaidrots,
un $is notikums ir kluvis par legendu.

ELISABETA TONNARDA (DZ. 1973) ir holandiesu
maksliniece un dzejniece. Sava makslinieciskaja darbiba
vina lielakoties reagé uz jau publicétam gramatam,
tekstiem un attéliem, parradot tos jauna (vizuala)
literatara. Méroga un metodes zina vinas darbi ir
dazadi—sakot ar tikpat ka neredzamu gramatu un
beidzot ar gramatu-peldbaseinu. Vina ir publicéjusi
vairak neka ¢etrdesmit gramatas, kas biezi tiek ieklautas
izstadeés, ka ar1 glabatas daudzas privatas un publiskas
kolekcijas, tostarp Bavarijas Valsts biblioteka, Kolumbi-
jas universitaté, Jana Mihalska fonda, Berlines Makslas
biblioteka, MOMA bibliotéka, Nujorkas publiskaja
biblioteka, Teita bibliotéka un Volkera makslas centra.
2014. gada makslas muzeja Van Abbemuseum Niderlande
tika sarikota vinas izstade ,Makslinieku gramatas
20032014 Elisabeta Tonnarda ir sapémusi Mondriana
fonda 2017—2021 stipendiju atzitiem maksliniekiem.
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Si brogiira ir dala no Tartu Makslas muzeja izstades
»Sudrabmeitenes. Fotografijas retuséta vésture®
(12.06.-27.09.2020) informativa materiala.

KURATORI: Selda Pukite un Indreks Grigors

AGRINAS FOTOGRAFES NO LATVIJAS:

Antonija Henina (1897-1979), Minna Kaktina (1876—
1949), Lucija Alutis-Kreicberga (1889-1985), Emilija
Mergupe (1885-1972), Marta Plavina (1896-1956).

AGRINAS FOTOGRAFES NO IGAUNIJAS:

Olga Dice (19.gadsimta otra puse —20.gadsimta pirma
puse), Helene Fente (1896—?), Anna Kuka (1885-1979),
Hilja Rita (1905-2006), Lidija Tarema (1904-1979).

MUSDIENU MAKSLINIEKI:
Nanna Debua Bula, Sami van Ingens, Elisabeta Tonnarda

GRAFISKAIS DIZAINS: Aleksejs Murasko
PROJEKTA KOORDINATORE: Kristlina Liere
KOREKTORE: Ilze Jansone

IZGLITIBAS PROGRAMMA: Kristela Sibula
KOMUNIKACIJA: Katrina Leoke

1ZSTADES KOMANDA: Joanna Hofmane, Kristlina Liere,
Marguss Jonsalu, Janika Kuznecova, Katrina Leoke,
Julija Polujanenkova, Kristo Tamms.

ATBALSTITAJI: Igaunijas Kultarkapitala fonds,
Ziemelvalstu Kulturas punkts, Somijas laikmetigas
makslas atbalsta fonds Frame.

SADARBIBAS PARTNERI: Igaunijas Fotografijas muzejs,
Vilandes muzejs, Hijuma muzejs, Rigas véstures un
kugniecibas muzejs, Latvijas Fotografijas muzejs,
Aizkraukles Vestures un makslas muzejs, Rigas
Fotografijas biennale 2020, Péteris Korsaks, Kristjans
Rits un Vanemuine teatris.
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