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Tartu Kunstimuuseumi naitus

MUSTIKA & EROZ

03.11.0019—0FK.04.2020

Tartmusi varamutesse on aegade jooksul kogutud peamiselt eesti kunstnike
ja Eestis tootanud taidurite loomingut. Néitus on tagasivaade muuseumi
varadele 1dbi aegade erootika ja miistika vaatevinklist. Suurem osa toid
parineb 20. sajandi eesti kunstnikelt. Niituse pealkirja vastavust sisule voib
kasitleda iisna laiades raamides, sest inimvaimu meeleline ja iilemeeleline
valdkond pole muuseumi kunstikogude jaoks sugugi alati olnud prioriteetne.
Nii miistika kui ka erootika olid kunstiliste teemadena tugeva riikliku tsen-
suuri all vodrvoimu perioodil 1940—1991. Eesti taasiseseisvumise ajast alates
leidub kogudes enam taieseid, mis nédituse teemaga paremini seostuvad.
Pealkirjas mainitud kahte valdkonda seostatakse siin laiema teemaderin-
giga, mida kujutatakse muuseumis talletatud maalidel, graafilistel lehtedel
ja skulptuurides. Miistikat ja erootikat tuleb siin kasitleda metafoorselt,
nende avaldumise kujud voéivad moénikord tunduda ekstaatilised, kuid
sageli ka hammastavalt ja isegi héirivalt argipdevased.

Viljapanek moodustub neljast ajatust koostisosast, mis erootika ja miisti-
kaga alati seostuvad. Esimene on Ahvatlus, mis on hésti tuttav juba piibli
paradiisiaia loost. Ahvatluse poéhisisuks on ootamatu kohtumine tund-
matu vdi tuttavaga, mis voib panna selle elamuse kogeja midagi enamat
otsima. Ootamatus kohtumises peituvad uue loomingulise hetke ahvatlevad
algmed. Jiargmine teema, Kaaslaseotsingud, vaatleb sarnast siindmuste-
ahelat ahvatleja enese vaatepunktist. Nii erootika kui miistika on igavesti
suunatud kellelegi teisele, keda sageli ka kohatakse. Kas see, keda koha-
takse, vastab ootustele, on muidugi isekiisimus. Néituse kolmas teema on
Ohjeldamatus, mis vallandub siis, kui kunstilise loomingu allikatel lastakse
takistamatult voolata. See voib endaga kaasa tuua nii lummavat ekstaasi
kui ka vihem meeldivaid tulemusi, mille eest looja ise maksab oma tervise
hinnaga. Neljandaks suubuvad erootika ja miistika vigevad algimpulsid
tavalistele igapdevastele radadele nagu perekond, argipdev, viljakus ja
poliitika. Ning viimaks, kui argielu paine saab liiga tuttavaks, tuleb taas
asuda samale ringkaigule, et miistilise kaaslase kaudu jille tunda ahvatluse
vastupandamatut joudu.




jo / Puxapn Kanbo (1914-1978)

en / Doem
1967. Puugravdiiiir, paber / Wood engraving, paper / Bywmara, kcnnorpadust




Tartu Art Museum'’s exhibition

MYBTICIEM & EROS

03.11.0019—0FK.04.2020

Over time, Tartmus has mainly collected works by artists from Estonia and
by those who have worked here. The present exhibition offers an overview
of the collections through the prism of eroticism and mysticism. Most of the
works are by Estonian artists of the 20" century. The title of the exhibition is
used in its widest sense, since sensual and supernatural areas of the human
spirit have not always been priorities of the museum’s collections. Both mys-
ticism and eroticism as themes were under strong state censorship during the
period of 1940—1991, when Estonia was occupied by foreign powers. Hence
most of the art works more closely associated with the theme of the exhibition
come from the period after 1991, when Estonia re-gained its independence.
The two subjects in the title are associated with a wide range of themes that
are represented in the paintings, prints and sculptures from the museum'’s
collections. Mysticism and eroticism must be seen as metaphors that some-
times can be represented through ecstasy, but often also by astonishingly or
even disconcertingly everyday approaches.

The exhibition consists of four sub-themes that are always associated with
eroticism and mysticism. The first is “Temptation”, which is well known from
the story of the Garden of Eden in the Bible. The idea of temptation lies in
an unexpected encounter with the unknown or, vice versa, with the familiar
in a way that may make the person experiencing it look for something more.
The unexpected encounter hides the roots of a new creative momentum. The
second theme is “Searching for a Partner”, which looks at a similar chain of
events from the viewpoint of the seducer. Both eroticism and mysticism are
always directed at somebody else, somebody who is sometimes even found.
Whether the person who is found meets the finder’s expectations is a sep-
arate question. The third theme is “Intemperance”, which erupts when the
fountains of artistic creation are allowed to flow freely. This can be accom-
panied by an enchanting ecstasy or outcomes that are less pleasant, and that
creators must pay for with their own health. The fourth theme captures the
powerful original impulses of eroticism and mysticism in such common ideas
as family, everyday life, fertility and politics. When the strain of the everyday
becomes too familiar, it is time to start the cycle anew to find the irresistible
force of temptation with the help of a mystical companion.

Tundmatu kunstnik / Unknown artist / HeusBecTHbII XyJOXKHUK
Karjatiidruk ja Amor / Shepherdess and Amor / [Tactyuika u AMyp
Dateerimata / Undated. Litograafia, akvarell, paber / Lithography, watercolour, paper / Bes fatnposkn. Bymara, nutorpacns, aksapesb
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BricTaBka TapTycKOro XyznoKeCTBEHHOIO MY 3€ed

MUCTUKA & DPOC

08.11.0019—0F”.04.2020

B KOJIJICKIO U TapTYCKOI‘O XYIOOXECTBEHHOI'O MY3€s1 COﬁpaHLI B OCHOBHOM
MMPONU3BEACHN A 9CTOHCKUX U pa60TaBm1/1x B DCTOHUU MacCTEpoOB XX Beka.
JTa BBICTABKa — B3IJIAL Ha KOJUJIEKOWIO CKBO3b IPU3SMY MUCTUKH U
IPOTUKU. HasBanue IQKCIIO3UIIMU MOXHO TOJIKOBATh JOBOJIBHO CBOGO,HHO,
INOTOMY KaK YYBCTBEHHYIO U CBEPXBECTECTBEHHYI0O CTOPOHBI Y€JIOBEYUC—
CKOI HAaTYypbl HUKOI'Ja OTACJIBHO HE BhIJCJIAIN B My3eﬁHLIX KOJIJICKO U AX.
B coBetckmii nepuon, € 1940 1o 1991 rofl, Kak MUCTHKA, TaK U 9POTHKA B
HCKYCCTBE IO BEPrajincChb CTpOI‘OfI LEH3YPE. HaunHas ¢ BocCTaHOBJICHU ST
HE3aBUCUMOCTHU B 3allaCHUKaxX MY3€€B HaXOIsT BCE Goblie Ipouns3-
BCJICHI/II'/JI Ha 9TU TEMBI. MI/ICTI/IKy " 9POTHUKY B KUBOIIUCH, rpa(bm(e nu
CKYJIBIITYPE CTOUT BOCIIPUHUMATDL KakK MeTa('bOpLIZ JaJIEKO HE BCErjga OHU
MIpUHUMAIT Q)OpMY 9KCTa3a — 4aCTO OHU Ha YOUBJICHNE 6y,H,HI/I‘~IHI:I, qTo
MOXET JaXXe B KaKOM-TO CTENEeHU pasgpaxarsb.

BrICTaBKa COCTOUT M3 YeThIpeX 4YacTeil. FIX 0OCHOBOMOJIAralouiue MOTUBBI
U3JaBHA acCOLUUPYIOTCS C IPOTUKON M Muctukoil. Ilepsasi yactp —
«Co0Jia3H», XOpOLIO 3HAKOMBIil 1o OubJeiickoit ucropun o pae. CyThb
cobsa3Ha — B HEOXMJIAaHHOI BCTpede C MpeXJe HEBUIAHHBIM WJIH,
Ha060pPOT, 1aBHO 3HAKOMBIM, I BCTPEYa 3Ta MOXKET IIOJITOJTKHY Th K IOMCKaM
yero-to Gosbuiero. Cnengytomasi tema — «Ilouck mapTHepa» — paccma-
TPUBAET COOBITHSI C TOYKU 3peHusi cobsasHutessi. Kak aporuka, Tak u
MUCTHKA BCErja HalpaBJIeHbl Ha KOro-To. JIpyroii BOIpoc, OTBEYaET JIU
ATOT KTO-TO OXKUJAHUIM HcKycuTesisi. TpeThst uactb — ato «Heoby3nan-
HOCTBb», KOTOPasi BEIPBIBAETCSI HAPYKY TOTJa, KOr[la HUUTO HE CAEPXKUBAET
TBOPYECKHU 1 MOTOK. DTO MOXET IPUBECTU U K BCENOIJIOLIAIOIEMY IKCTA3Y,
U K MEHee MPUSITHBIM NOCJEICTBUSIM, CTOSIIUM XYJOXKHUKY 300POBBSI.
W B-yeTBEpPTHIX, MOIIHBIE JPOTUYECKME M MUCTHUYECKUE HMITYJIbChI
MOT'yT IPeoOpa30BbIBATHCS B TAKUE TIOBCEIHEBHBIE SIBJICHUSI, KAK CEMBS,
MJIOJOPOAYE U MOJUTHUKA. A KOrjja OyTHUM HAYHYT TSTOTUTh, CTOUT CHOBA
MOJJAThCSl TOMY KPYTOBOPOTY U GJarozapsi TAMHCTBEHHOMY IapTHEPY
BHOBb [IOYYBCTBOBaTh HEOJOJIMMYIO CHITy COGIa3Ha.

Ene-Liis Semper / Due-JIniic Cemnep (1969)
Nimeta / Untitled / Bes nassanus
2011. Video 3 min / Bugeo, 3 Mmun



Nadezda / Hanexna YepHoGait (1985-2015)
Lugu ulguvast k / Story of a Howling Dog / Victopust 0 Borowieit cobake
2000. Segatehnika / Mixed media / CMmelianHasi TexHMKa
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Eduard Wiiralt / Dnyapz Buitpasnsr (1898—-1954) Marko Médetamm / Mapko Msatamm (1965)
Ema ja laps / Mother and Child / Mate u gutst LSD / JICL
1931. Monotiiiipia, paber / Monotype, paper / Bymara, MOHOTHIINS 1992. Litograafia, paber / Lithography, paper / Bymara, nutorpadus






